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Alan K Sprang             Euan M Terras  
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President    Marjorie Mackay 

Conductor   Gerard Doherty 

Accompanist   Morag Walton 

Assistant Accompanist Margaret Mehta 

Secretary    Nan Newall 

Treasurer    Mary McKenzie 

Choir Manager  Joe Sutcliffe 

Librarian    Margaret McIntosh 

Section Representatives 

 Soprano    Sheena Mackin Suzanne McKeown 

 Alto     Gill Sutherland Fiona Cormie 

 Tenor    Jim Dunlop   

 Bass     Sam Craig 

Music Making Representative     Margaret Crankshaw 

Ayr Choral Union wishes to thank the following organisations: 
 

 

This society is affiliated to the National Federation of Music 
Societies which represents and supports amateur choirs, or-
chestras and music promoters throughout the united Kingdom. 
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Gerard Doherty�s natural gift as a conductor 
first came to prominence when he conducted the 
Royal Scottish National Orchestra in Debussy�s 
La Mer in the presence of Walter Weller. With 
Weller�s highest recommendation, Gerard made 
his debut as a conductor and established a career, 
which led him to conduct the RSNO on 
numerous occasions, making his first Proms 
appearance in 2004 and returning in 2005. He 
also stepped in during a recording session to 

complete a recording of opera arias which was very highly acclaimed.     
Gerard is Principal Conductor of the Glasgow Sinfonia, the Edinburgh 
Symphony Orchestra and the Ayr Choral Union.  He also regularly 
conducts the City of Glasgow Symphony Orchestra and the Scottish 
Festival Orchestra.  His conducting has taken him to the United States 
where he conducted the Aspen Academy Orchestra and the Aspen 
Contemporary Ensemble.  He has also conducted in Europe and the 
Middle East.  Gerard has studied and worked with some of the leading 
conductors of today including David Zinman, Jorma Panula, Martin 
Brabbins and Neemi Jarvi.  He has conducted an enormous range of 
choral and symphonic works and is much admired for his natural 
musicianship, clear understanding, integrity and breadth of repertoire 
which spans baroque to contemporary.  His reviews have described his 
music making as �thrilling�, �exhilarating�, �trium phant� and 
�vibrant�. 
His in-depth understanding of orchestral technique and repertoire are in 
constant demand with the next generation of musicians. He is Principal 
Conductor of the Strathclyde University Symphony Orchestra.  Last 
year he was, for the third time, conductor and course director of the 
National Youth Orchestra of Scotland repertoire course and will return 
to conduct both the NYOS rep. course and Camerata Scotland in the 
near future.  He has also conducted the Symphony Orchestra of the 
Royal Scottish Academy of Music, the Orchestra of the University of 
Castel Branco, Edinburgh University Chamber Orchestra, 
Renfrewshire Schools Symphony Orchestra and West of Scotland 
Independent Schools Orchestra and started a three year tenure with 
Glasgow Schools Symphony Orchestra last summer. 



���������
��
�����
� � � ��������

����� ������	��� 
��� �
��� 	��

���������� ���� ����	��� ��� ����

������ ���� ���� ���	
����

������ ����	
�� �� ����	���

�
�����	
�� ������ � ����

�����
��� �
����� 	�!����� ����

"�#����
����� ����� $

�%

&
����� '������ �
��� � �� �#�	��

(���
�� �
��� � �� ������ )�	�!
��� �!�
�����	� � ����

�!
��	��������*��&
����!
����
�����

+��� ��!���� ���,
����!�� 
,�������	������
� �����

��

,
�� ����	��� ������ ��� (��� ���� � "�������� � 
���

���!�	���� �#� (��� "����	��� ��� -��� 
�������	��� ���������


��� 
,� ���� ����	��*�� ����� �	�!
���	��./� ������ 
�����	!�

�
���� 	�!����� !
���� 
������
�� � ��� ��������� ,
�� �!
��	���

����� ������������������������ �,
���!
��	���������
��

(
��� ���� �!
��	��� ������ "
� �
��� � ���� ���������

	�������� !�� 
�""�� ��� ������� 
	��� "�#����
����� 
��

(
�����

�������������0�	���������������	
��������	���������������

#���� 	�� �������� $	��	���*� ����
���� ��� #� ��� ������

���	�� &
���� 
	��� ���� �!
��	��� )������� ��!������ � ����

��������� ���	�� ��	�� #���� ��� ������� ������ ����� $�

��
�� ��������	!�
�����!"������+���!
�!����������
�#�

���
�	�!������+�����*��#�  ��%���������
#����������+����

�������	�����	��$	��!
!1� ���&�������
� �����������
2�

��������
��*�� ���'�%2� +�#��*�� (�� �
� #�  2� '
����!*��

������2� �
��	�	*�� '��	�� #�  �� ����

����2� ������*��

#��
�)����� ���� ��*����2� �
3���*�� �& ������� +�,����� �

����
����
�#�   ������
��� -�� �������#�
���#�  ��



+�
��%�
���./�
 ���
�����

Born in St.Albans, Hertfordshire, 
Jonathan studied at Guildhall School 
of Music and Drama in London 
before continuing his studies on the 
Opera Course of the RSAMD in 
Glasgow.  He joined Scottish Opera 
and performed many roles for the 
main company including televised 
performances of Ines di Castro, The 
Vanishing Bridegroom and Candide. 

Outside of Scottish Opera he undertook TV and recording work and  
appeared live on BBC Radio singing Handel�s Messiah in a live 
broadcast from Dornoch Cathedral. 

He has sung with operatic societies in Glasgow, Edinburgh and Fife 
performing the title roles in Macbeth, Nabucco and Eugene Onegin 
as well as Escamillo (Carmen) and Zurga (Pearlfishers). 

He appears with Choral Societies throughout Scotland and performs 
with his wife and friends in concerts featuring songs from the shows. 
Since leaving Scottish Opera he has followed a teaching career; he is 
the singing tutor at The Glasgow Academy, Hutchesons Grammar 
School and Kelvinside Academy in Glasgow and has also worked 
with the National Boys Choir of Scotland. He really enjoys his 
teaching and loves being able to pass on his own passion for singing 
to his students. 

Jonathan is delighted to be singing with Ayr Choral Union again. 
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Brahms� Variations on a Theme by Haydn dates from 1873.  His only 
purely orchestral work up to that time had been the first Piano 
Concerto which was a �brilliant and complete failur e� (Brahms� 
words) at its first performance in 1861.  The first of his four 
symphonies was not composed until 1876 three years after the 
Variations, when Brahms was 43.  The title is the composer�s own, 
the theme having been given to him by Haydn�s biographer C.F. 
Pohl.  However, the melody is really the St. Antoni Chorale, an old 
pilgrims� hymn from the Burgenland, and although the Divertimento 
from which it was taken was then thought to have been by Haydn, it 
is now known to have been written by Ignaz Pleyel.  The theme is 
first stated on wind instruments as in the divertimento, and is then 
followed by eight variations. The Finale is a fully worked ground 
bass on a five bar phrase derived from the original theme. It is 
repeated 17 times after which the full orchestra triumphantly plays 
the final section of the theme in its original form.  

�0�,*�0�,*�0�,*�0�,*				
In 1881 Brahms composed the music for Nänie as a tr ibute to his 
artist friend Anselm Feuerbach who had recently died. Many of 
Feuerbach�s paintings portrayed scenes from Classical Antiquity � 
Greek myths and philosophers. The poem Nänie had be en written in 
1799 by Friedrich Schiller, a leading figure of German literature. 
Nänie means �Song of Mourning� and it laments the d eath of all 
things beautiful or perfect. Schiller lllustrated the idea that � even 
beauty must perish� with two stories from Greek myt hology. 

The opening section mourns the death of Adonis, a beautiful young 
hero beloved of Aphrodite, the Goddess of Love, who is unable to 
heal the wounds inflicted by a wild boar.  The closing section has to 
do with Achilles, who dies in battle at the Scaean Gate, the main gate 
of Troy.  His mother, Thetis, a sea nymph, rises from the depths of 
the sea with other sea nymphs and laments the loss of her son. 

� A song of lament from the heart of a loved one is glorious�. 
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Brahms began work on the German Requiem in the months 
following the death of his mother in 1865.  However, the death 
of Robert Schumann, his friend and champion, in 1854, had 
also deeply affected him and the second movement of the 
Requiem is a re-working of the slow scherzo movement of a 
symphony abandoned by Brahms at that time. 

 

Brahms� German Requiem differs from other Requiems in that 
the texts chosen avoid overt Christian reference. It is vastly 
different in character from the liturgical Latin requiem of 
Catholic tradition with no evocation of the day of judgement or 
prayers for mercy on the souls of the dead.  Brahms in fact 
suggested in a letter that he would have liked to substitute 
�human� for �German� in the title.  

 

The fact that the texts, taken from the Lutheran bible, would 
have been unfamiliar to the Viennese audience at its first 
performance in 1867, probably contributed to its lack of 
success, though under-rehearsal was another significant factor.  
However, six of the movements had a successful hearing in 
Bremen on Good Friday in 1868, and with the addition of the 
movement now placed fifth, in memory of his mother, the 
completed Requiem became established in the choral repertoire 
both in Germany and abroad. 
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N˜NIE 
 Auch das Sch̘ner muss sterben! 

Das menschen und G̘tter 
bezwinget 
nicht die eherne Brust  
rührt es dem stygishgen Zeus. 
Einmal nur erweichtedie Liebe 
des Schattenbeherrscher, 
Und an der Schwelle noch, streng,  
rief er zurü sein Gesschenk. 
Nicht stillt Aphrodite dem 
sch̘nen Knaben die Wunde,  
die in den zierlichen Leib 
grausam der Eber geritzt.  
Nicht errettet den g̘ttlichen 
Held die unsterbliche Mutter, 
wenn er am skäischen Thor 
fallend, sein Schicksal erfüllt. 
Aber sie steigt aus dem Meer mit 
alln T̘chtern des Neureus, 
Und die Klage hebt an  
um den verherrlichten Sohn. 
Siehe! da weinen die G̘tter,  
es weinen die G̘ttinnen alle, 
dass dan Sch̘ne vergeht,  
dass das Vollkommene stribt. 
Auch ein Klagelied zu sien  
im Mund der Geliebten ist 
herrlich; 
Denn das Gemeine geht  
klanglos zum Orkus hin ab. 
herrlich,herrlich. 
 

And the Beautiful too, must die! 
What men and gods has 
conquered,  
not the iron heart,  
melts not the Stygian Zeus. 
Only once for Love, for Love!  
the Monarch of Shadows relented 
But at the threshold  
he called back his gift!  
Aphrodite  
staunches not the wound,  
which in the lovely body  
the cruel Bear has torn. 
Nor could mother immortal  
save the godly hero,  
falling at the gate of Troy 
falling, his fate fulfilled 
But from the sea she arises but 
with the daughters of Nereus  
and in loud lamenting mourns  
for the son now glorified. 
See, how mourn the gods!  
See, how mourn the goddesses, 
all.,  That the beautiful fades 
mourn that the Highest dies 
And a song of lament  
from heart of the loved is  
glorious 
Ah! to go song less and  
silent to Orcas dark reign. 
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 Ein deutsches Requiem 

I (Matthäus 5. 4) 
Selig sind, die da Lied tragen, 
denn sie sollen getr̘stet werden 
 

 (Psalm 126. 5 und 6) 
Die mit Tränen säen, 
werden mit Freaden ernten. 
Sie gehen hin und weinen. 
und tragen edlen Samen 
und kommen mit Freuden  
und bringen ihre Garben. 

II (1. Petrus 1.24) 
Denn alles Fliesch es ist wie Gras 
und alle Herrilichkeit des Menchem 
wie des Grasses Blumen. 
Das Gras ist verdorret 
und die Blume adgefallen 

(Jakobus 5.7) 
So seid nun geduldig, liebe Büder, 
bis suf die Zukunft des Hern 
Siehe, ein Ackermann wartet 
auf die kostliche Frucht der Erde 
und ist geduldig darüber 
bis er emphahe den Morgenregan 
und Aberdregen. 
So seid geduldig. 

(1. Petrus 1.24 und 25) 
Denn alles Fliesch es ist wie Gras 
und alle Herrilichkeit des Menchem 
wie des Grasses Blumen. 
Das Gras ist verdorret 
und die Blume adgefallen 
Aber des Herm Wort bleibet 
in Ewigeit 

A German Requiem 

I        (Matthew 5:4) 
Blessed are they that mourn 
for they shall be comforted. 
 

 (Psalm 126:5-6) 
They that sow in tears shall reap in joy. 
He that goeth forth and weepeth, 
bearing precious seed 
shall doubtless come again  
with rejoicing, 
bringing his sheaves with him. 
 

II (1 Peter  1:24) 
For all flesh is as grass 
and all the glory of man 
as the flower of grass 
The grass withereth, 
and the flower thereof falleth away. 

(James 5:7) 
Be patient therefore , brethren, 
unto the coming of the Lord. 
Behold, the husbandman waiteth 
for the precious fruit of the earth, 
and hath long patience for it, 
until he receive the early 
and latter rain. 
Be ye patient. 
 

(1 Peter  1:24 -25) 
For all flesh is as grass 
and all the glory of man 
as the flower of grass 
The grass withereth, 
and the flower thereof falleth 
away.    But the word of the Lord 
endureth for ever. 

Chorus: Blessed are they that mourn 

Chorus: Behold, all flesh is as grass      



III           (Isaiah 35:5-8) 
Lord, make me to know  
mine end, and the measure of my 
days, what it is: that I may know 
how frail I am.  Behold thou hast 
made my days as an handbreadth; 
and mine age is as nothing before 
thee  . . . . Surely every man 
walketh in a vain show:  
surely they are disquieted in vain: 
he heapeth up riches, and knoweth 
not who shall gather them.  And 
now, Lord, what  wait I for?  my 
hope is in thee. 

Wisdom of Solomon 3:1 
But the souls of the righteous are in 
the hand of God, and there shall no 
torment touch them 

IV    (Psalm 84:1,2,4) 
How amiable are thy dwellings, O 
Lord of hosts! My soul longeth, 
yea, even fainteth for the courts of 
the Lord: my heart and my flesh 
crieth out for the living God.  
Blessed are they that dwell in thy 
house: they will be still praising 
thee.  

(Jesaja 35, 10) 
Die Eri̘seton  des Herm 
werden weiderkommen 
und gen Zion kommen mit 
Jauchzen; ewige Freude, 
wird über ihren Haupte sein; 
Freude und Wonne werden sie 
engriefen und Schmerz und Schmerz 
und Seufzen wird weg müssen. 

III                (Jesaja 35.5-8) 
Herr, lehre doch mich, da� ein Ende 
mit mir haben mu�, und mein Leben 
ein Zeil hat, und ich davon mu�. 
Siehe, meine Tage sind einer Hand 
breit vor dir, und mein Leben ist wie 
nichts von dir.  Ach, wie gar nichts 
sind alle Menschen,  
die doch so  sicher leben. 
Sie geben daher wie ein Schemen 
und Machen ihnen viel vegebliche   
Unruhe; sie sammelin und wissen 
nicht wer es kriegan wird.  Nun, Herr 
wes soil ich mich tr̘sten? Ich hoffe 
auf dich. 

Wisdom of Solomon 3:1 
Der Gerechten  Seelen sind in Gottes 
Hand und keine Qual sie an.  

            IV    (Psalm 84:2.3.5) 
Wie lieblich sind deine Wohnungen, 
Herr Zebaoth!  Mein Seele verlanglet 
und sehnet sich nach den Vorh̘fen; 
mein Leib und Seele freuen sich in 
dem lebendigen Gott.  Wohl denen, 
die in deinen Hause wohnen, die loben 
dich immerdar. 
 

(Isaiah 35:10) 
And the ransomed of the Lord  

shall return, and come to Zion  
with songs and everlasting joy 
upon their heads: they shall obtain 
joy and gladness, 
and sorrow and sighing shall 
flee away 

Baritone Solo and Chorus: Lord, let me know mine end 

Chorus: How lovely are Thy dwellings 



Soprano Solo and Chorus:  Ye now Have Sorrow  

V  (John 16.22) 
And ye now therefore have sorrow: 
but I will see you again, and your 
heart shall rejoice, and your joy no 
man taketh from you. 
 

(Ecclesiasticus 51:27) 
Ye see how for a little while I labour 
and toil, yet have I found much rest. 
 

(Isaiah  66:13.) 
As one whom his mother  
comforteth, so will I comfort you 

VI     (Hebrews 13:14) 
For we have no continuing city, but 
we seek one to come 

 

(1 Corinthians 15:51,52.54,55) 
Behold, I show you a mystery;  We 
shall not all sleep, but we shall all be 
changed, In a moment,  in the 
twinkling of an eye, at the last trump: 
for the trumpet shall sound, and the 
dead shall be raised  incorruptible, 
and we shall be changed . . . . then 
shall be brought to pass the saying 
that is written,  Death is swallowed 
up in victory.  O death, where is thy 
sting?  O grave, where is thy victory? 

(Revelation 4:11) 
Thou art worthy, O Lord, to receive 
glory and honour and power: for thou 
hast created all things , and for thy 
pleasure they are and were created.  
 

V  (Ev. Jon 16.22) 
Ihr habt nun Traurigkeit; aber ich 
will euch wieder schen und euer 
Herz soll sich freuen und eure 
Freude soll niemand von euch 
nehmen 
  (Sirach 51:35) 
Sehet mich an: Ich habe eine 
kleine Zeit Müund Arbeit gehabt 
und habe gro� Trost funden. 

(Jes. 66.13) 
Ich will euch tr̘sten, wie Einen  
seine Mutter tr̘stet. 

VI  (Ebr. 13,14) 
Dem wir haben hie keine 
bleibende Statt, sonden die 
zukünftige suchen wir. 

(1Korinther 15, 51-55) 
Siehe ich sage euch ein 
Geheimnis: Wir werden alles 
entschlafen, wir werden ader alle 
verwandelt werden; und dasselbige 
pl̘tzlich, in einem Augenblick, zu 
der Zeit der letzten Posaune.  Denn 
es wird erfüllet werden das Wort, 
das geschrieb steht: Der Tod ist 
verschlungen in den Sieg.   
Tod, wo ist deim Stachel?  
H̘lle, wo ist dein Seig? 

(Off.. Joh. 4.11) 
Herr, du bist würdig zu nehem 
Preis und Kraft, denn du hast alle 
Ding geschaffen, und durch deinen 
Willen haben sie das Wesen und 
sind geschaffen. 
 

Baritone Solo and Chorus 
For we have here no continuing city 



 

VII Reguiem   (Off.  Joh 14.13) 
Selig sind die toten, die in dem 
Herrn sterben, von nun an.  Ja der 
Geist spright, da� sie ruhen von 
ihrer Arbeit; denn Werke folgen 
ihnen nach. 

II Requiem   (Revelation 14:13) 
... Blessed are the dead which die 
in the Lord from henceforth: Yea, 
saith the Spirit, that they may rest 
from their labours; and their works 
to follow them 

Chorus:  Blessed  are the dead which die in the Lord 

�

�

If you can sing, whether or not you read music, come 

and join us. All singers are welcome  - Sopranos, Altos,  

Tenors and Basses - but especially  

Tenors and Basses! 
Our rehearsals take place on Tuesday  

evenings at the Ayr Auld Kirk Halls 
7.30 pm to 9.30 pm 

under the baton of our conductor 

Gerard Doherty 

You would be most welcome  

at the start of our season 

in Mid August 

For further details 
Contact Marjorie Mackay  

at Mackay Music, Cathcart Street, Ayr 

Come and Sing with us 
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Kathleen Dauthieu 
Magdalena Dolezinska 
Norma Duncan 
Margaret Forsyth 
Ann Gilmour 
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Dorota Grudzinska 
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Catherine Holland 
Alison Holiday 
Patricia Hope 
Norma Kidd 
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Sheena Mackin 
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Colin Duncan 
Jim Dunlop 

Colin McVey 
Axel Winkler 
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Jack Bolling 
Robert Cairns 
Brian Clark 
Norman Clark 
Sam Craig 
Richard Curran 

Jim Donaldson 
Tony Kerrigan 
Malcolm Lamb 
Frank McCarthy 
Allan McMillan 
Hans Pieper 

Peter Reynolds 
Ian Romanis 
Joe Sutcliffe 
Archie Thom 
Jonathan Wiseman 
 

Robin Ainsworth 
Marion Andrews 
Jennifer Clow 
Fiona Cormie 
Margaret Crankshaw 
June Gilmour 
Helen Hepburn 
Marjorie Mackay 
Helen Malcolm  
Pamela Martin 

Margaret McIntosh 
Mary McKenzie 
Jessie McKillop 
Mhairi McMillan 
Kate McVeigh 
Shona Mitchell 
Norma Murdoch 
Nan Newall 
Anne O�Donnell 
Clare Patterson 

Margo Reader 
Valerie Smith 
Jean Stewart 
Sheila Stewart 
Gill Sutherland 
Morag Walton 
Ann Wells 
Aileen Wilson 
 
 



  

 

 

 

Ayr Choral Union has played a prominent part in the fabric of Ayr 
musical society  for almost 130 years.  Established on 16th October 
1878, it is one of the oldest choral societies in Scotland and 
continues to keep Ayr at the forefront of choral singing, bringing to 
its citizens a broad repertoire of music to be appreciated and 
enjoyed. 
 

At the end of 1881 the Ayr Town Hall was opened with a 
performance by the Ayr Choral Union of Handel�s Messiah.  
Although the availability of a Town Hall solved the problems of a 
venue for concerts, the desire of the choir to produce splendid 
musical results eventually led to financial disaster.  However, the 
choir persevered and gradually things turned in its favour.  Having 
entered an era of steady prosperity, the burning down of the Ayr 
Town Hall in 1897 caused serious problems, but the choir resolved 
to go on, little realising that it would be almost seven years  before 
the Town Hall would be rebuilt.  On 31st March 1904, the choir was 
once again accorded the honour of formally opening the new Town 
Hall with another performance of Handel�s Messiah.   
 

In September 2006, the Town Hall was closed for much needed 
refurbishment including the rebuilding of the three manual organ.  
Once again, Ayr Choral Union had the pleasure of performing 
Handel�s Messiah at the formal re-opening of the Town Hall on 7th 
October last year.  The facilities for audience and performers have 
been greatly improved and Ayr Choral Union looks forward with 
enthusiasm to many more years of making music for the appreciation 
and enjoyment of the people of South Ayrshire. 

The Choir 



Friends of Ayr Choral Union  
 

Established in 2004, the main aim of Friends of Ayr 
Choral Union is to generate public support for the 
choir, which helps to offset the increasingly heavy cost 
of our performances. 
 

The annual charge for membership of �Friends� is 
£25.  This entitles its members to: 
     - priority booking for concerts  

    - free newsletters 

      - free concert programmes  

       - a glass of wine at the concert 

      - acknowledgement of their support in   

    the concert programme 

      - invitations to social events 

Please consider joining �Friends� for 2008-2009 and  
asking your relatives and friends to support us in this 
way.  If you wish to join, please contact: 

Colin Duncan,   

19 Racecourse  View, Ayr KA7 2TX 

01292 266035             07854 300642 



 





 



 



 



 



 



 



 



 



Ayr Choral Union acknowledges financial and other  
assistance from the following sponsors: 

 

Abbotsford Hotel   14 Corsehill Road, Ayr 
Abbey Carrick Glen Hospital Ayr 
Alistair Fleming   5 Elmbank Street, Ayr 
Beggs of Ayr, Mill Shop  17 Viewfield Road, Ayr 
Carrick Lodge Hotel  46 Carrick Road, Ayr 
Chisholm�s Delicatessen  Carrick Street, Ayr 
Design Studio   20 Cathcart Street, Ayr 
Fouters    2a Academy Street, Ayr 
Fireplace Factory   Kilmaurs 
Helen Scott Opticians  59 Newmarket Street, Ayr 
Kirstie�s Flowers   30 Church Street, Ayr 
Mackay Music   Cathcart Street, Ayr 
Marie-Helene   34 Newmarket Street, Ayr 
Robbie�s Dram   Sandgate 
Savoy Park Hotel   Racecourse Road, Ayr 
Sprang Terras Solicitors  64 Kyle Street, Ayr 
Wallace Allan Ltd.   4 Newmarket Street, Ayr 
William Bell   46 - 52 Sandgate, Ayr 
Westin Turnberry Resort  Turnberry 
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