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Friends of Ayr Choral Union

Established in 2004, the main aim of the Friends of Ayr Choral Union
is to generate support for our choir, and help to offset the increasingly
heavy cost of our performances. The annual fee for membership of
Friends is £25, and this entitles members to:

* Priority booking for concerts

* Free newsletters

* Free concert programmes

* A glass of wine at concerts

* Acknowledgement of support in the concert programme

* Invitations to social events
To find out more, please contact:

Helen Wilkinson at helenjwilkinson@yahoo.co.uk.

Please consider joining the Friends this season.

Friends of Ayr Choral Union 2010/11

Mr Michael Abbott Miss Isobel Hunter
Mr and Mrs Fred Berkley Mr T C McDowall
Mrs Jean Berry Mrs Norma Murdoch
Mr Ronald Brash Dr and Mrs K N Murray
Norman Clark Dr Charles Rennick
Miss E Cousins Dr P and Mrs S Reynolds
Mr A M Cowe Mrs Hazel Sampson
Colin and Norma Duncan Mr Alan Topp
Bill and Charlotte Duthie David and Morag Walton
Mr and Mrs A H Ford Dr Jim Wiltshire

Mrs Marie Holden

We thank all our friends, including those who wish to remain
anonymous, for their continuing support and generosity.



Message from the ACU President

Welcome to our autumn concert.

This concert represents a departure from our usual concert
format, inasmuch as we are sharing the stage with Ayr
Camerata, a recently formed local chamber orchestra. We
extend a warm welcome to them and to their conductor,
Paul Wood.

Ayr Camerata will take centre stage in the first half, playing
Haydn’s last symphony, “The London Symphony”, No 104
and “Le Roi S’Tamuse” by Delibes, a series of dances written
as incidental music for a work by Victor Hugo.

We are responsible for the second half of the concert, which
includes two short but tuneful works by Faure and Vivaldi’'s
popular “Gloria”.

Enjoy your evening!

Sam Craig
President, ACU.

This page is sponsored by
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Programme

Ayr Camerata
Conductor - Paul Wood

Joseph Haydn 7732 -1809
Symphony No 104 - The London Symphony

Leo Delibes 7836 - 1891
Le Roi S’amuse - Six airs in an antique style

INTERVAL

Interval drinks have been organised by the Kiama Trust.
This is a local charity set up in 1999 which seeks to help
anyone who has experienced breast cancer.

For more information visit www.kiamatrust.org

Ayr Choral Union
with Ayr Camerata
Conductor - Gerard Doherty

Soloists
Sarah Forbes Soprano Emily Mitchell Soprano

Gabriel Faure 1845 - 1924
Pavane in F sharp minor, opus 50
Ave Maria

Antonio Vivaldi 1678 - 1741
Gloria in D major - RV 589

This page is sponsored by

lAyhAbbey Carrick Glen Hospital

A private acute surgical hospital providing
the highest quality of care
Tel 01292 288882
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Programme Notes

SYMPHONY NO. 104 IN D (THE LONDON) HOBOKEN 1/104
by JOSEPH HAYDN (1732 - 1809)
DAGIO - ALLEGRO: ANDANTE: MENUETTO & TRIO: FINALE - SPIRITOSO

Haydn's last symphony was composed in 1795 when he was living
in London and premiered in the King's Theatre on May 4th of that
year. Haydn wrote in his diary: "The whole company was thoroughly
pleased and so was |. | made 4,000 gulden on this evening: such
a thing is only possible in England!"

Haydn’s success was thoroughly deserved. He had devoted a lifetime
to the development of the symphonic form from a short serenade
for strings plus a few wind instruments to the thirty minute plus
sophistication of tonight's work. In the course of 104 symphonies
there are no duds; every one of them has some new innovative
development be it in his use of key changes for dramatic effect,
adventurous scoring - especially for the wind and brass or his subtle
sense of humour as in the Farewell and Surprise symphonies.

Having played Beethoven's first symphony - which owes so much
to Haydn in our first concert in June, we feel it is fitting to pay tribute
to Haydn by playing his last symphony - the culmination of a truly
remarkable life's work without which the symphonies of Beethoven,
Brahms, Mahler, Sibelius et al could never have been written.

LE ROI SSAMUSE: Six Airs dans le style ancien

by LEO DELIBES (1836-91)

GAILLARDE moderato ben marcato: PAVANE a Belle qui tiens ma rien - Allegretto:
SCENE DU BOUQUET - Andante: LES QUERCARDE - Allegro: MADRIGAL &
PASSPIED

The dances were written as incidental music to Victor Hugo's 'Poetic
Drama' in, the plot of which was adapted and used by Verdi for
Rigoletto. Francois 1st's jester Triboulet, driven mad by the king's
love for his daughter plans to have the king murdered. Things go
very wrong and he discovers that the body in the sack is that of his
daughter. The music was written in 1888 when Delibes had established
his reputation as a composer of Ballet music such as Coppélia and
Sylvia.

This page is sponsored by

Helen Scott Opticians
Bsc, MCOptom
59 Newmarket Street, Ayr ¢ Tel: 01292 262530
TOTAL EYECARE FOR ALL THE FAMILY
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PAVANE IN F SHARP MINOR OPUS 50 by GABRIEL FAURE (1845-1924)

Was written as a composition for orchestra in 1887. It takes its name
from the slow processional Spanish dance of the same name and,
like the dance, ebbs and flows from a series of harmonic and melodic
climaxes. When Faure dedicated the work to his patron, Elisabeth,
Comtesse Greffulhe, he decided to make the work a grander affair
and added a chorus, based on verses by Verlaine on the romantic
helplessness of man. It is this version that we are performing tonight.

Ave Maria
This is Faure’s setting of the words of “Ave Maria” It is scored for two
soprano soloists and continuo.

GLORIA IN D MAJOR, RV 589 by ANTONIO VIVALDI (1678-1741)

The Venetian composer Antonio Vivaldi learned to be a dazzling
violin virtuoso under the tutelage of his father, but he was initially
destined for a career in the church. Although he was ordained as a
priest, his health was allegedly too delicate to allow him to discharge
his religious duties, and he gave up saying mass almost as soon as
he was ordained in 1703. From then until 1718 he devoted his life
to composing and to teaching at an orphanage for girls in Venice
known for short as the Pieta. Here he fostered the talents of the
young girls who lived there, for whom he wrote many of his instrumental
works. In the last 23 years of his life, he visited other parts of Italy,
notably Mantua and Rome, and travelled widely in Europe, selling
concertos and arranging performances of his operas and other
music. In the late 1730s, he returned to the Pieta, where his continued
frequent absences to arrange musical performances outside Venice
angered his employers. In 1741, he travelled to Vienna apparently
on just such a trip and died there. Vivaldi was a prolific composer,
producing concertos and other orchestral and instrumental works,
operas, cantatas, oratorios, and sacred music.

In this last category, his output included motets, settings of the
Magnificat and a number of psalms, and settings of the Roman
Catholic Mass or of isolated sections of it. Among these Mass sections
are at least three settings of the Gloria, one of which is now lost. Of
the other two, the one catalogued as RV 589 is the better known
and indeed is arguably Vivaldi's most widely popular choral work.
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Like the other surviving and rather more elaborate Gloria (RV 588),
it dates from 1708.

The work falls into 12 sections, each of which displays the clarity and
vitality of Vivaldi's text-setting. The first movement, "Gloria in excelsis
Deo" ("Glory to God in the highest"), set for chorus and orchestra, is
a jubilant call to worship and is cast positively in the major. The choral
writing is homophonic rather than contrapuntal, making a strong
declaration with which to start the piece. This movement contrasts
noticeably with the "Et in terra pax hominibus" that follows. This is a
quieter chorus mainly in the minor representing earth's peaceful
response to the angels' song. "Laudamus te" is a dazzling duet for
two sopranos. The two soloists sing "we praise Thee, we bless Thee,
we adore Thee, we glorify Thee" in a spectacular, typically ltalianate
style. The setting of "Gratias agimus tibi" ("We give Thee thanks"),
another chorus, serves as a choral introduction to "Propter magnam
gloriam tuam", a short fugue to the words "For Thy great glory".
"Domine Deus Rex coelestis" is a soprano solo, with oboe obligato,
to "Lord God, heavenly King, God the Father almighty".

The triple-time chorus "Domine Fili", invoking God the Son, contrasts
two distinctive musical figures: one a dotted, almost jaunty theme,
the other a melody that proceeds in longer, more legato notes. This
is followed by a setting of "Domine Deus, Agnus Dei" ("Lord God,
Lamb of God"), which, along with the next two numbers, sets the
short litany that forms the core of the text. This first one is set as an
alto solo with choral interpolations. The ensuing "Qui tollis" is a short
choral rendering of "Who takest away the sins of the world, sustain
our prayers', and is followed by "Qui sedes ad dexteram Patris" ("Who
sittest at the right hand of the Father"), another alto solo. The "Quoniam
tu solus sanctus" ("For Thou only art holy") is musically an abbreviated
reprise of the opening humber. It sets us up nicely for Vivaldi's grand
finish, a double fugue on the words "Cum Sancto Spiritu" ("With the
Holy Spirit in the glory of God the Father. Amen."). This is a splendid
chorus, and it need not worry us much that Vivaldi lifted it straight
out of a Gloria setting for double choir by one of his contemporaries,
Giovanni Maria Ruggieri. Indeed, Vivaldi, who used the same finale
in his other Gloria (RV 588), seems to have filched the movement
while the ink on Ruggieri's piece was still wet! Ruggieri's Gloria was
composed in 1708, just as Vivaldi's settings were. This fugue still
makes for a rousing ending, though.
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GERARD DOHERTY - Conductor

Gerard Doherty’s natural gift as a
conductor first came to prominence
when he conducted the Royal
Scottish National Orchestra in
Debussy’s La Mer in the presence
of Walter Weller. With Weller’s highest
recommendation, Gerard made his
debut as a conductor and established
a career which has led him to conduct
the RSNO on numerous occasions,
making his first Proms appearance
in 2004 and returning in 2005.

Gerard is Principal Conductor of the Glasgow Sinfonia, the Edinburgh
Symphony Orchestra, Strathclyde University Symphony Orchestra
and the Ayr Choral Union. He has also conducted the Symphony
Orchestra of the Royal Scottish Academy of Music.

His conducting has taken him to the United States, Europe and the
Middle East. He has conducted an enormous range of choral and
symphonic works and is much admired for his natural musicianship
clear understanding, integrity and breadth of repertoire, which spans
from Baroque to Contemporary. Reviews have described his
musicmaking as thrilling, exhilarating, vibrant and triumphant.

This page is sponsored by
MARTIN MALLOY BAIR
Professional & Specialist Hairstyling

69 Newmarket Street, Ayr
www.martinmalloyhair.co.uk
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PAUL WOOD - Conductor of Camerata

Paul started playing the violin when
he was seven years old through
Wakefield Music Service and went
on to study viola with James Durrant
at the Royal Scottish Academy of
Music and Drama. It was through the
enthusiasm of his teachers that Paul
was inspired to become a teacher
himself and pass on his love for music
to others. Paul's career as a teacher
has been varied to say the least! After
working as a string teacher in
Cumbria he became a primary class
teacher before taking up a post of Head of Music at the International
School of Lea in Papua New Guinea. On his return to the UK he was
appointed Head for String for Wakefield Music Service where he
spent seven happy years working with a team of dedicated teachers.

Paul also loves playing music and is happy playing in any venue
whether that's in prisons (as a visitor), hospital, at wedding or
commissioning and playing concertos.

Paul is currently the Instrumental Music Service Manager for East
Ayrshire Music Service and is enjoying his time in Scotland.

This page is sponsored by

BAE SYSTEMS

Regional Aircraft, Prestwick International Airport, Ayrshire KA9 2RW
Supports a worldwide fleet of approximately 800 Regional Airliners
www.regional-services.com
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SARAH FORBES - Soprano

Sarah Rosalie Forbes has recently finished
at the Royal Scottish Academy of Music
and Drama where she was studying with
Margaret |zatt for a Postgraduate Diploma
in Opera Studies. Sarah is a regular recital
singer and venues this year have included
the National Trust’'s Malleney House in
Balerno as well as her home town of
Clevedon.

Oratorio work has included solos in
Gounod’s Messe Solennelle conducted
by Brian Kay, Howard Goodall’'s Eternal
Light for Troon Chorus and Karl Jenkins'
The Armed Man under Christopher Bell.

RSAMD’s production of Prokofiev’'s War and Peace and solo operatic
roles have included scenes from Le nozze di Figaro (Susanna),
Fidelio (Marzelline), Lelisir d’amore (Adina) and Werther (Sophie) as
well as the role of Female Primatologist in the UK premier of The
Okavango Macbeth with a libretto by Alexander McCall Smith.
Sarah is now living in London but is delighted to be back in Scotland
for tonight's concert.

EMILY MITCHELL - Soprano
Edinburgh born, Emily Mitchell, began
her formal classical training in 2005 at
the Royal Scottish Academy of Music
and Drama, where she gained a BMus
(Hons) under the tutelage of Margaret
Aronson. In 2006 she also represented
the RSAMD at the Kathleen Ferrier Singing
Competition.
While an undergraduate, Emily became
a founder member of the vocal octet
‘Dieci’ who were finalists in the BBC Radio
3 ‘Choir of the Year Competition’. While
studying at the RSAMD, Emily has
enjoyed masterclasses with Lisa Milne,
Malcolm Martineau and Pat MacMahon. She has recently obtained
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her MMus(Perf) from the RSAMD and was awarded Highly
Commended in the Governors’ Final Recital Prize.

Emily sang in Handel’'s Messiah with performances in Berlin and
Potsdam with conductor Lutz Kohler. She also appeared at the
Edinburgh International Festival with Stephane Deneve and the
RSNO as one of the nuns in a concert performance of Poulenc’s Les
Carmalites and returned the following year to perform Kurt Weil's
The Rise and Fall of Mahagony as one of the Ladies of Mahagony,
conducted by H.K. Gruber. Emily was involved in a series of workshops
with Richard Stokes on Mendelssohn song in particular, pieces which
had only recently been discovered, which resulted in a concert
premiering works by Mendelssohn which was broadcast on BBC
Radio Scotland.

She has sung in the chorus of Tchaikovsky’s Eugene Onegin with
the RSAMD and Scottish Opera Orchestra, Offenbach’s The Tales
of Hoffmann directed by William Relton, Prokovieff's Love For
Three Oranges directed by Lee Blakeley, in which she understudied
the role of Ninette, and understudied Echo in Strauss’ Ariadne Auf
Naxos. She also performed as the Countess in Mozart's
Marriage of Figaro and Helena in Britten’'s A Midsummer Night's
Dream, in opera scenes, in the lan Fleming Opera workshop, RSAMD
and the Sandman in Hansel and Gretel at the Aberdeen
International Youth Festival.

Earlier this year, Emily performed in recitals in Rouen at the
Transeuropeanes Festival. She has also recorded with Scottish Opera
for their Educational Outreach Programme. Emily has recently
made her Proms debut with the BBC SSO, conducted by Donald
Runnicles in Vaughan Wiliams’ Serenade to Music. She has also
recently performed in Bach’s Bminor Mass with the Dunedin
Consort and Players.

Her solo oratorio engagements include Mozart's Coronation Mass,
Haydn’s Creation, and Mendelssohn'’s Elijah, Vivaldi’'s Gloria, Faure’s
Requiem, Brahms Requiem, Rutter Requiem and in
Handel’s Dixit Dominus.
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Ayr Camerata

Ayr Camerata is made up of local musicians who enjoy getting
together to make music.

The group was formed last year and made its debut performance
in June 2010 in Ayr Baptist Church, where it rehearses.
The aim of the group is to perform smaller scale works from the
classical period onwards.

Ayr Camerata are very much looking forward to tonight's concert
with Ayr Choral Union and hope that you enjoy the concert.

Paul Wood
1st Violins
Lorna Steel Nicola Connell (leader) Robert de May
Bob Diament Stuart Carrie
2nd Violins
Louise Barret Jennifer McCutcheon Gary Patterson
Sarah Brown Lisa Hathaway
Violas
Lex Galbraith Ronan Watson Julie Carrie
Cellos
Josip Patrac Lyndsay McCulloch Fiona Campbell
Clyde Wallbanks
Double Bass
Jean Hendry
Flutes
Pat Spence Elaine Hawthorn
Oboes
Anne Chalmers Shonagh Stevenson
Clarinets
Alan Hendry Peter Wardrop
Bassoons
Carol Biggart Kay Sharp
Trumpets
Brian Keachie Gregor Keachie
Horns
Anne Montgomery John Wilson

Timpany and Percussion
Allison Finnigan
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Members of the Choir

Margot Bell
Carol Boston
Alison Coxon

Kathleen Dauthieu
Norma Duncan
Cathy Findlay
Ann Gilmour
Elizabeth Graham
Sue Gregson
Rita Harrison
Catriona Haston
Freda Henderson

Robin Ainsworth
Phia Allison
Marion Andrews
Kathleen Bates
Ida Borland
Janice Brown
Jennifer Clow
Margaret Crankshaw
Joyce Forbes

Tim Allen
Jim Dunlop

Robert Cairns
Brian Clark
Norman Clark
Sam Craig

Sopranos

Catherine Holland
Alison Holliday
Patricia Hope
Catriona Joss
Norma Kidd
Mair Kirkwood
Lorna MacCallum
Rosamund MacDonald
Marilyn McDowall
Myra McGinty
Ella Young

Contraltos

Helen Hepburn
Caroline Lorimer
Marjorie MacKay

Helen Malcolm

Agnes Martin

Margaret Mcintosh

Mary McKenzie

Jessie McKillop

Mhairi McMillan

Kate McVeigh

Shona Mitchell

Tenors
Colin Duncan

Basses

William Cunninghame
Tony Kerrigan
Malcolm Lamb
Frank McCarthy
Allan McMiillan
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Rosalie Millar
Rosetta Pirie
Dorothy Spence
Gladys Sproat
Edith Straiton
Mary White
Helen Wilkinson
Helen Wilson
Kate Wilson
Sandra Wyllie
Ella Young
Suzanne McKeown

Margaret Mowat
Nan Newall
Clare Patterson
Margo Reader
Valerie Smith
Jean Stewart
Carol Summers
Gill Sutherland
Morag Walton

Robert Dunn
Axel Winkler

Alan Prime
Hans Pieper
George Spankie
Joe Sutcliffe



Committee

President Sam Craig

Vice President Margaret Crankshaw

Conductor Gerard Doherty

Accompanist Morag Walton

Secretary Sue Gregson

Treasurer Helen Wilkinson

Concert Administrator Shona Mitchell

Librarian Margaret Mcintosh

Choir Manager Joe Sutcliffe

Section Representatives Suzanne McKeown Soprano
Rosalie Millar Soprano
Jennifer Clow Contralto
Joyce Forbes Contralto
Jim Dunlop Tenor
Malcolm Lamb Bass
William Cunninghame Bass

Sponsorship Fiona Cormie

Website design Alan Prime

Newsletter Sheena Mackin

Programme notes supplied through
the Programme Note Bank of Making Music,
the National Federation of Music Societies

We acknowledge the financial support of

akl n Supported by .
HTS ‘ @ The National Lottery® ’ Scottish

75 YEARS OF through the Scottish Arts Council Arts Council

VOLUNTARY MUSIC
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Ayr Choral Union
Elijah Concert
2nd April 2010

Dates for the Diary

Ayr Choral Union

Christmas Carol Concert
Sunday 19th December 2010 ~ 7.30pm Ayr Town Hall

Spring Concert

Sunday 17th April 2011 ~ 7.30pm Ayr Town Hall
Mozart Requiemn
Chilcott Requiem

Ayr Camerata

Summer Concert
Saturday 4th June 2011 ~ 7.30pm Ayr Baptist Church



Ayr Choral Union acknowledge with thanks
the financial support of the following sponsors

Savoy PARK
HOTEL

Wedding Parties, Bar Lunches & Suppers
Friendly personal service in a homely environment

18 RACECOURSE ROAD, AYR — Tel: 01292 266112
www.savoypar .COom

Q/(/Qa//ace @//an O[)tai Est 1873

4 Newmarlzet S’cree’c, Ayr Tel: 01292 262516

Abbotsford Hotel

Bar Lunches and Suppers Served Daily
Functions, Conferences, Weddings, Private Parties
14 Corsehill Road, Ayr ~ Tel: 01292 261506

www.abbotsfordhotel.co.uk

MARIE-HELENE

Clothes and Accessories with a difference
34 Carrick Street & 67 Newmarket Street, Ayr
Tel: 01292 283990 & 01292 610807

Essential Health & Beauty Clinic

AWARD WINNING SALON PROVIDING
RESULTS-DRIVEN TREATMENTS AND PRODUCTS
1st Floor, Queens Court, Sandgate, Ayr

Tel: 01292 611336
SPRANG TERRAS

solicitors
Independent Legal Advice
where the emphasis is on personal service and quality
64 Kyle Street, Ayr KA7 1RZ ~ Tel: 01292 288300
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